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Brief
Steghen F'r’j- associale director, EPR Architects

Following a successful competition in 2012
EPR soughtto reference Savile Row’s rich
character and culture of tailoring on this
corner site by celebrating the arts and crafts
harntage ofthe local area.

Early and continued collaboration
batween the architect and ceramic artist
Kate Malone has resulted in a building
ad with 10,000 artist-designad
hand-glazed ceramic tiles positionedona
sand-cast bronze plinth. The buildingis a

ado

pince of art

Data

Start on site Juns 2013
Completion date 30 Apn ) 2015
Gross internal floar area ? 96—
Farm of contract

Dasign and Busid

Construction cosl Undizclossd

Clients Aerium and Terrace Hill Graup
Structural engineer Capita Symands
MAE enginaar Macsero
Planning consultant Halle J
Project manager Terracs Hi
Cost consultant McBamns Cooper
Contractor McLaran Construct ior
Transport TTP Conaulling

Environmental consultant Mecserve
Right of light Gaordon Ingram Assoc.ales
Approved building nspector HCD

CAD sottware used MicroStation

Annual CO: smisslons 166 ky o [aatimate)
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BUILDING
APPRAISAL

By Owen Pritchard
Photography by Jim Stephenson

s avile Row is a brand and an ingtitutlion
It was built in the 1730s as part of the
Burlington Estate. Mumbers 1 and 22-23
were designed by William Kent, architect of
Stowe House and the Treasury buildings in
Whitehall. A Savile Row suit is the pinnacle
of talloring; a bespoke suit will require about
two to three months of work

Tailoring is a craft - the opposite of what
constitutes the process behind a run-of-the-
mill office building, which often comprises
a collage of products, specified on a budget,
salected from a website and arranged on
site, Despite the influance of tech companies
such as Google and Facebook on workplace
das g, it could ba argued that banality
reamains the norm

Atite southern end, Savile Row ends
with the pomp and grandiosity of Burlington
House, home of the Royal Academy, while its
northern end terminates on Conduit Street,
flanked 1o the sast byac harmlass concrale
building and to the west by the new 24 Savile
Row, designed by EPR Architects

The practice was tasked with creating &
seven-storey building that combined prime
ratail along Conduit Street with offices
above. It replaces a 1880s mock-Georgian
building, which Westminster Council was
happy to see demolished. There are two
principal facades, clad in 10,000 bespoks
tiles designed by ceramicist Kate Malone,
who praviously worked with the practice
on a project in Brighton and on the AJ's
Reimagining Mayfair Charrette.

Conduit Street links to the grand sweep
of Regent Street, Each bullding has an
individual presence that flits betweean fussy

ornameéntation and post-war |u1'*ur|:.1 ory. ;|




38 | Buildings -2 Savile Row-EPR Archi

THE ARCHITECTS' JOURNAL | 11.09.15

EPR has added to this ecceniric selection
by dividing the facade In two, cladding half
in white glazed tiles and half in a deep blue
black. Each tile was d-glazed n fired
at 1,260°C in batches of 100 at Froyles, the
sama Surrey pottery yard Lutyens used
There are three shades of white and one of

the biue /black. After firing, each tile was
given an index sticker defining its colour
and then designated a place on the facade
On site, the tiles were hand-set and gravity
hung on to Kingspan integrated panels with
rails and ‘helping hand’ brackets,
Viewed from the north, the plot now reads
as two buildings, and the tonal differences

across the facade relnfore

alumbrigr

@& the overlaid
grids of the cladding and fenestration. Up
closae, each tile reveals its imperfections
and unique patterning. The effectis like

an LI-Hle'-;. uncer a mCnoscop-e or F.'IJ-. ona
car windscreen, thanks to the depth of the
glaze. Punched into the facade are large,
recessed windows that provide reflectivity
and transparency within its composition. The
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on & visually maley
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d© facate wore hand

glazad amd handg-sat

architect has set up a hierarchy that plays
a traditional game with perspective: the

|J'|:|.'r|-|':

loor is characterised by large display
windows for 743m? of relail space: above

are dark windows stretching over the first
and second floors; then two more storeys of

tall v

dows with a glass tint; and a smaller
set of windows on the fifth floor. Above, a
recessed, zinc-clad floor on top is hidden
from view on the strest.

Along Savile Rowthe b
different character; the site returns 90" from
Conduit Street, then kinks in again as the
streaet wraps around. The white tiles act as
a vertical datum from which cantilevered

Iding has a

bay windows are extruded, As the sun

passes overhead, shadows are cast along

Up close, each tile
reveals its imperfections
and unique pattern

the facade, accentuating the relief of the
h were formed
on framas before

protruding windows, w
using box and angle se

being bolted to the perimeter floor |

From the
itsalf = and
two wealthy streets it occuples — with

EBIm S

terior this bullding annour

the convergence of the

confidence, imposing its own hierarchies,
geomeatry and order on to the cormer of this
tscape.
The build ng is arranged around a 10m

convoluted and visually noisy stre

structural grid using slim 450mm-deep
We
office tloorplates to be largely column-free,
the MAE concealed within the ceilings and
fleors. Most floors have windows fac ng north,
east and west - they are bright and airy; the

tit outs, if done wall, will make the most of the
generous spaces. Internally, the projecting

tok cellular beams. This allowed the

windows make less sense, Vital extra space
has been achieved in terms of sgquare footage,
but these bays don't offer an obvious practica
purpose. It is possible they will become

repositories for office detritus or plants

that block out the light, or just be covered

by blinds. There are a couple of balconies

on the uppermaost o d the building

incorporates a biosolar roof - EPR has found

a lot of usable space on this tight site.
OHices comprise so much of our cities’

building stock and are a buillding typology

with a short lifespan - often destine
beé torn down and réplaced with a larger,
more financially efficient building. The
architectural value of office building
depreciales ‘.-1:>|::|'r Historie F-":J and wasg
applavded for listing 14 office buildings
aarlier this year, but the real question was
whaethar this was enough

In 1983 Frank Duffy called out architects for
the poor quality of many office developmeants
Grubby competence, lack of inte in what
the buildings are for, willingness to accept

a half-baked economic reality are the basis

for alevel ol banality which, en masse, is
far more ugly than simple lack of talent or
clumsiness in detailing,” he said.

Over
been a cluich of new office buildings in the
capital that provide a convincing riposte to
this 30-vear-old accusation
Piercy & Co, Alphabeta by Studio RHE and
10-4 Pentonville Road by Stiff + Trevillion
spring toa mind. With an anlightened client
who understands the value, in every sense
of the word, that architects b

sl couple af years there have

Turnmills by

ng to a project

and allows them to imbue what could be a
banal project with craft and meaning, the
oMtice becomes a more vilal and visible

part of the city. EPR, with Kate Malone, has
achieved this with aplomb. This is a building
that adheres

o & strict geametry at a macro
scale and dis ves into artisanal chaos
up-close. It gives Savile Row a contemporary
bookend that acknowledges the street’s

traditions without resorting 1o pastiche.
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WORKING
DETAIL
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ARTIST’S
VIEW
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